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Professional Experience
Professor, Department of History, Middle Tennessee State  University, August 2011 - present;

Associate Professor, Department of History, Middle Tennessee State University, August 2005 – July 2011;

Assistant Professor, Department of History, Middle Tennessee State University, 2000 - 2005;

Lecturer, Department of History, University of Missouri at Kansas City, 1998 - 2000.

Co-Executive Director, Oral History Association, 2018-2023;
Director of Undergraduate Studies, Department of History,  MTSU, April 2005-August 2007; August, 2011 – December, 2012.
Education

Ph.D. in American History, Indiana University, 2000, Dissertation Title: “It Wasn’t God Who Made Honky-Tonk Angels: Women, Work and Barn Dance Radio, 1920-1960”;

M.A. in American History, University of Kansas, 1994, With Honors;

B.A. in History, University of Massachusetts/Amherst, 1987.
Books Published
Lonesome Cowgirls and Honky-Tonk Angels: The Women of Barn Dance Radio, (Urbana: University of Illinois Press, 2008).
Edited Collections 
Co-edited with Diane Pecknold, A Boy Named Sue, Too: New Essays in Gender Country Music (University of  Mississippi Press,2016), Honorable Mention, No Depression, Best Books of 2016
Co-edited with Diane Pecknold, A Boy Named Sue: Gender and Genre in Country Music (Jackson: University of Mississippi Press, 2004).
Books In Progress
Just Enough to Put Him Away Decent: Death Care and the Emergence of a Modern South, 1900-1950 (under option, University of Illinois Press).
Edited Collection (with Jaime Warner and Kami Fletcher), Women, the South and Death Work (CFP Issued). 
Chapters in Books
Chapter 20: Gender in Country Music, Oxford Handbook of Country Music, Travis Stimeling ed., (New York: Oxford University Press, 2017), 355-374;
“From “Behind the Dark Clouds, The Sun is Shining” to “He’s  Only Away”: Condolence Literature and the Emergence of a Modern South, 1913-1945,” in Craig Friend and Lori P. Glover, eds., Death in the American South (Cambridge University Press, 2014), 207-228;

“Patsy Cline and Narratives of Invisibility in the 1950s,”in Warren Hofstra, ed., Sweet Dreams: The Life and Times of Patsy Cline (University of Illinois Press, 2013);

“Gossiping About Grinder’s Switch: Sarah Colley Cannon, Minnie Pearl and the Grand Ole Opry,” in Beverly G. Bond and Sarah Wilkerson-Freeman, Eds., Tennessee Women, Tennessee Lives (University of Georgia, 2009);

“Gender and the National Barn Dance,” in Chad Berry, ed., The Hayloft Gang: The Companion Volume to the Documentary (Urbana: University of Illinois Press, 2008);

“Performing Women: Rose Lee Maphis and Radio Work, 1930-1960,” In Women and Country Music: A Reader, eds. James Akenson And Charles Wolfe, (University of 

Kentucky Press, 2003), 61-74.
Chapters in Progress

“’Dixie Chicked’: Sony Versus the Chicks and the Regendering of Country Music in the 21st Century,” in Paula J. Bishop and Jada Watson, eds., Who’s Country Music? (Cambridge University Press, forthcoming, under contract).
Refereed Articles
“Funeral Music and the Transformation of Southern Culture, 1935-1945,” American Music 30:4(Winter, 2012), 426-452;

“‘Bury Me Beneath the Willow’: Linda Parker and Definitions Of Tradition on the National Barn Dance, 1932-1935,” Southern Folklore, 56:3(1999), 223-244;
Reprinted in A Boy Named Sue: Gender and Genre in Country Music (2004);
“Dear Radio Friend: Listener Mail and the National Barn Dance, 1931- 1941,” American Studies 39:2(Summer, 1998), 173-195;

“Interracial Communities and Civil Rights Activism in Lawrence, KS., 1945-1948,” The Historian 61:4(Summer, 1999), 786-801;

“The Forgotten Years of America’s Civil Rights Movement: The University of Kansas, 1939-1945,” Kansas History
17:1(Spring, 1994), 26-34; Reprinted in Barbara L. Watkins and Dennis Domer, eds., Lawrence on the Kaw: A Historical and Cultural Anthology(Lawrence, KS: The University of Kansas Continuing Education, 2001).
Under Review

“Bobbie Gentry’s Odes to Mississippi: A Musical Biography of a Place, 1942-1967” Southern Cultures (re-edited and awaiting final word).
Featured Articles, Other Publications and Blogs
Book Review, Michael K. Rosenow, Death and Dying in the Working Class, 1865-1920 Journal of Social History 50:1(Fall 2016), 233-234; 
Featured Author Article, “The Birth of a Legend: The Grand Ole Opry,” Paul Rigby for Vintage Rock Magazine 14(Nov/Dec 2014), 64-65, reprinted January 2017, 


http://theaudiophileman.com/opry/;

With Laurie Witherow, “Bereavement and College Campuses: Establishing an Effective Ritual for the Classroom and Beyond,” About Campus 17:1(March-April, 2012), 12-17;
Book Review, Out of the Dark: A History of Radio and Rural America, American Studies 51:1-2(Spring/Summer, 2011) 156-157;
Blog, Avery Institute, College of Charleston, May, 2011, http://blogs.cofc.edu/averyarchives/?p=599;

Blog on Current Research, Department of History http://mtsuhistory.blogspot.com/, October 2010;

Book Review, Bill C. Malone, editor, Encyclopedia of Southern Music, for Alabama Historical Review 63:2(April 2010) 147-149; 
Essay, “Country Music and Gender,” The New Encyclopedia of Southern Culture (University of North Carolina Press, 2009);
Book Review, Linthead Stomp, West Virginia Historical Review, (Fall 2009) 110;
Book Review, Revolutions in Sorrow, Tennessee Historical Quarterly, 68:1(Spring 2009)101-102;
Book Review, Kip Lornell and Tracey Laird, eds., Shreveport Sounds in Black and White, Journal of Southern History, 75:3(August 2009) 840-841;
Contributor, Tennessee History Reader Project, entry on Music in Tennessee in the 20th Century, (University of Tennessee Press, 2008);

Essay, “World War II and Tennessee’s Homefront,” Tennessee State Museum (2008);

Book Review, Bobby Braddock, Down in Orbundale: A Songwriter’s Youth in Old Florida 86(Florida Historical Quarterly 2006);
Book Review, Michael Ann Williams, Staging Tradition, in The Register of the Kentucky Historical Society, 104:3&4(Summer/Autumn 2006), 701-702;

Encyclopedia Abstracts, “Renfro Valley,” “John Lair,” Media Section, Encyclopedia of Appalachia (Knoxville: University of Tennessee Press, 2006);

Encyclopedia Abstract, “Lula Belle and Scotty Wiseman,” Music Section, 
Encyclopedia of Appalachia (Knoxville: University of Tennessee Press, 2006);

Book Review, Craig Friend and Lori Glover, eds., Southern Man: Perspectives on Masculinity in the Old South; Martin Summers, Manliness and its Discontents in 
Tennessee Historical Quarterly 64:4(Winter 2005), 356-358;

Book Review, Smile When You Call Me Hillbilly, in the Journal of American History 92:2(September 2005), 683-684;

Book Review, Patsy Montana: The Cowboy’s Sweetheart, in the Journal of Country Music 23:3(Fall 2004), 50-52;

Essay, “Minnie Pearl,” in Susan Ware, ed., Notable American Women, (Cambridge: Harvard University Press, 2004), 505-506;
Encyclopedia Abstract, “Communication,” Girlhood in America: An Encyclopedia, Miriam Forman-Brunell, ed., (Oxford: ABC-CLIO, 2001);
“Women and World War II,” Website Essay, Tennessee Humanities Council,  GOTOBUTTON BM_1_ www.tn-humanities.org/01080701.htm, (2001);

Conference Report, “Internationalism and Post-Colonialism In Feminism: Reading and Rereading Metropolitan Feminism Texts in Australia,” Newsletter of the Coordinating Council for Women in History 27:5(December, 1996), 9;

Conference Report, “Roundtable on Graduate Women’s Studies: Directions for the Future,” Newsletter of the Coordinating Council for Women in History 27:5(December, 1996), 10;

Book Review Idella Parker: Portrait of a Maid by Idella Parker, The Southern Historian 15(Spring, 1994).
Grants and Awards
National Endowment for the Humanities, CARES Act, $43,000, 2020;
Maryland Humanities Council, 2020, $10,000 for Baltimore OHA Conference (denied);

5-Year Contract, Oral History Association, $645,000, January 2018-January 2023;
National Institutes of Health/National Library of Medicine Grant #G13-NLM010074-01, 2009-2011, $122,000;
John Hope Franklin Fellow, John Hope Franklin Research Center, Duke University, Summer, 2009, $600;
Andrew W. Mellon Fellow, Virginia Historical Society, Summer, 2009, $500;
Project Scholar, National Endowment for the Humanities/ American Library Association “Soul of a People” Grant, Spring, 2009, $2500;
Non-Instructional Assignment, MTSU, Fall, 2008;

Advisor of the Year, College of Liberal Arts, Middle Tennessee State University, April, 2008;

Faculty Research and Creative Activities Grant, MTSU, Spring, 2008;

Faculty Research Grant, MTSU, Summer, 2005;

Subvention, American Musicological Society for A Boy Named Sue: Gender and Genre in Country Music, December, 2003, $1000;
Women’s Studies Faculty Travel Grant, Middle Tennessee State University, Spring, 2002 (matched by History Department);

Post-Doctoral Fellowship, Franklin and Eleanor Roosevelt Institute of Research, Hyde Park, New York, January, 2002 (matched by MTSU), $300;

Faculty Summer Research Award, Middle Tennessee State University, Summer, 2001;
Release Time, Middle Tennessee State University, Spring, 2001, 2002, 2003; 2005;

First Prize, Best Paper Written by a Graduate Student, Visible Women and Southern History Conference II, for “Bury Me Beneath the Willow: Linda Parker and Definitions of
Tradition on the National Barn Dance, 1932-1935,” October, 1999;

Graduate Student Research Award, Research and University Graduate School, Indiana University, June, 1997;

Doctoral Student Grant-in-Aid of Research, Research and University Graduate School, Indiana University, April, 1997;

Mrs. Gene L. Branigin Graduate Fellowship, College of Arts And Sciences, Indiana University, May, 1996;

Alumni Award for M.A. Thesis, Department of History,  University of Kansas, May, 1994;

Graduate Student Travel/Research Award, Graduate School,University of Kansas, April, 1993;

Graduate Student Travel/Research Award, Department of History, University of Kansas, Spring, 1992, 1993;

Lela Barnes Archival Internship, Kansas State Historical Society, May, 1992.

Documentary Film and Radio Work, Boards and Other Professional Activities

Nashville Public Television, “Lil Nas and Old Town Road,” Aired September 22, 2019;


Radio Interview, Country Boys and Redneck Women, WMOT, March 2016;

Radio Interview, “Loretta Lynn,” WMOT, January 2015;

Advisory Board, Center for Popular Music, Middle Tennessee State University, 2010–2014, Vice-Chair, 2012 – 2013;

Radio Interview, Bereavement Issues on Campuses, WMOT/Murfreesboro, July 2013;
CD/Film/Museum Exhibit Review Editor, H-Southern Music (H-Net List Serve), October, 2005-2011;

Academic Consultant and On Camera Appearance, “The Hayloft Gang,” Image Base, Inc., 1st showing September 15, 2011, Nashville’s WNPT, multiple showings on Public Broadcast System stations nationwide;

Radio Interview, National Institutes of Health Grant and Book, Just Enough to Put Him Away Decent “On the Record,” WMOT/Murfreesboro, November 15, 2009;

Radio Commentary, “Hail to the Chief,” “On the Record,” WMOT/Murfreesboro, January, 2009 (Also available via Newswise under title “Comparing New President Barack Obama to FDR: Is it fair?”);

Review Board Member, National Endowment for the Humanities and Country Music Hall of Fame Oral History Project, Summer 2008;

Radio Interview, Lonesome Cowgirls and Honky-Tonk Angels, “On the Record,” WMOT/Murfreesboro, May, 2008;

Consultant, Radio Documentary on Loretta Lynn and Tammy Wynette, North Ireland BBC (May 2006);

On Camera Appearance, “Mavericks of Country Music,” Biography Channel, (November 1, 2006);

Radio Interview re: A Boy Named Sue, “On the Record,” WMOT/Murfreesboro, November, 2004.

Presentations
Chair, “The Gender Politics of American Country Music in the Twentieth Century,” Southern Historical Association, November, 8, 2019;

Moderator, Afternoon Sessions, International Country Music Conference, May, 2019;

Presenter, “Dusty Delta Days and the Transformation of Mississippi’s Racial Structures: Bridges as Metaphors of Racial Violence and Reconciliation in Bobbie Gentry’s “Ode to Billie Joe,” Society for American Music, New Orleans, March 23, 2019;
Presenter, “Bobbie Gentry’s Odes to Mississippi: A Musical Biography of a Place, 1942-1968,” Oral History Association, Montreal, October 2018;
Presenter, “’Shrouding Women’: Black Midwives, Life Extension and the Transformation of the Rural South, 1900-1940,” Southern Association of Women in History, Tuscaloosa, AL., June 8, 2018;
Moderator, Friday Afternoon Sessions, International Country Music Conference, Nashville, TN, May, 2018;

Presenter, “Musical Biographies of an Audience: Considering Bobbie Gentry’s Ode to Billie Joe in Summer, 1967,” International Country Music Conference, Nashville, TN., May 2018;

Presenter, “Bobbie Gentry’s Odes to Mississippi: A Biography of Place and of an Audience,” IASPM, March, 2018;

Panelist, “Assessing the Impact of ‘Music in American Life’: A Discussion in Memory of Judith McCulloh,” Charles Wolfe Memorial Panel, International Country Music Conference, June 2, 2017;
Presenter, “Bobbie Gentry and Musical Biographies of a Place,” International Country Music Conference, June 3, 2017;

Moderator, Saturday Morning Sessions, International Country Music Conference, June 2017;

Presenter, “Purple Coffins and Cadillac Cars,” Association for the Study of African-American Life and History, Richmond, VA., October, 2016;

Moderator, Friday Afternoon Session, International Country Music Conference, May 2016;

Moderator, “A Boy Named Sue, Too,” International Country Music Conference, Saturday Session, May 2015;

Moderator, Friday Afternoon Sessions, International Country Music Conference, May 2015;

Presenter, “Death, The South and World War I,” British American Studies Conference, Newcastle-Upon-Tyne, England, April 2015;
Moderator, Friday Afternoon Sessions, International Country Music Conference, Nashville, TN., May 2014;

Presenter and Moderator, “Patsy Cline and Her Times,” International Country Music Conference, Nashville, TN., May 2013;

Moderator, Friday Afternoon Sessions, International Country Music Conference, Nashville, TN., May 2012;

Presenter, “’Life Extension’ in the New South: The Evolution of Death Care in the Pre-World War I Era,” Southern Association for the History of Medicine and Science, Emory University, GA., March 2, 2012;

Moderator, Afternoon Sessions, International Country Music Conference, Nashville, TN., May 2011;

Presenter, “As They Lay Dying,” Southern Historical Association, Charlotte, North Carolina, November 2010;

Moderator, Afternoon Sessions, International Country Music Conference, Nashville, TN., May 2010;

Presenter, “’Til We Meet Again,’ I’ll be ‘Safe in the Arms of Jesus’ by ‘The Old Rugged Cross’: World War II’s Effect on Southern Funeral Music,” International Association for the Study of Popular Music, Loyola University, New Orleans, April 10, 2010;

Presenter, “As They Lay Dying: The Management of Death, Funeral Ledgers and the Emergence of a Modern South, 1918-1945,” Ohio Valley History Conference, Eastern Kentucky State University, October 1, 2009;

Presenter and Afternoon Moderator, “’Til We Meet Again’, I’ll be ‘Safe in the Arms of Jesus’ by ‘The Old Rugged Cross’: Singing at Southern Funerals, 1935-1945,” International Country Music Conference, Nashville, Tennessee, May, 2009;

Comment, Panel on Gender and Music, Society for Music Theory/American Musicological Society, Nashville, Tennessee, November, 2008;

Presenter, “Being Dead is No Excuse:” The Art and History of Dying in the South, 1918-1945, Ohio Valley History Conference, Austin Peay University, November, 2008;

Presenter, “The Hayloft Gang: A Documentary,” International Country Music Conference, May, 2007;

Roundtable Leader, “A Boy Named Sue: New Explorations in Country Music,” Tennessee History Conference, September, 2006, Nashville, TN;

Introduction of Diane Pecknold to the International Country Music Conference, May, 2006, Nashville, TN;

Moderator, “Feminist Voices,” Kentucky/Tennessee American Studies Association Meeting, Dickson, TN. April, 2006;

Presenter, “Kings, Queens and Banjo Pickin’ Girls: Creating an Authentic American Identity in the Pre-World War II Era,” Popular Culture Association in the South, New Orleans, September, 2004;

Presenter, “Lily May Ledford Meets British Royalty: Constructing American Identity in the pre‑World War II Era,” International Country Music Conference, May, 2004, Nashville, TN.;

Presenter, “Gossiping About Grinder’s Switch: Sarah Colley Cannon, Better Known As Minnie Pearl, and the Grand Ole Opry,” Organization of American Historians, April 6, 2003, Memphis, TN.;

Presenter, “The Barn Dance Radio Genre,” American Journalism Historians Association, October 5, 2002, Nashville, TN.;

Presenter, “I’m Going Roun’ the World, Baby Mine”: Banjo Pickin’ Girl Lily May Ledford and Constructing National Identity, 1936-1945,” Berkshire Conference on the History of Women, University of Connecticut/Storrs, June, 2002;

Presenter, “Performing Women: Rose Lee Maphis and Radio Labor,” International Country Music Conference, Nashville, TN., May, 2002;

Presenter, “Authenticating America: Banjo Pickin’ Girl Lily May Ledford and Constructing Tradition on Stage, 1936-1945,” Kentucky-Tennessee American Studies Association, Fall Creek Falls, TN., April, 2002;

Presenter, “Howdee! I’m Jes So Proud T’Be Here: Sarah Colley Cannon, Minnie Pearl and Performing on Stage,” American Studies Association, Washington, D.C., November 8, 2001;

Presenter, “Performing Women: Workers and Performance on Barn Dance Radio, 1930-1960,” North American Labor Conference, Detroit, MI., October 19, 2001;

Panelist, “O Brother, Where Art Thou?: The Revival of Interest in Old Time Country Music, International Country Music Conference, Nashville, Tennessee, June 2, 2001;

Presenter, “Gossiping About Grinder’s Switch: Minnie Pearl and Women’s Comedy on the Grand Ole Opry, International Country Music Conference, Nashville, TN., June 3, 2001;

Panelist, “The Importance of the Carter Family in American History,” International Conference on Country Music, Nashville, TN., June 1, 2000;
Moderator and Commentator, “Gender and American Studies,” Mid-America American Studies Association, University Of Missouri-Kansas City, April 7, 2000;

Presenter, “Bury Me Beneath the Willow: Linda Parker and Definitions Of Tradition on the National Barn Dance, 1932-1935,” Visible Women II, Louisiana State 
University-Shreveport, October 15, 1999;
Presenter, “Bury Me Beneath the Willow: Jeanne Muenich, Linda Parker and the Consequences of Stage Performance,” Notions of Women and Gender Forum, University of Missouri-Kansas City, September 1, 1999;

Presenter, “‘A Voice Like a Locomotive Whistle and a Heart of Gold’: Female Imagery on Barn Dance Stages, 1930-1950,” International Conference on Country Music, Nashville, TN., June 5, 1999;
Presenter, “Dear Radio Friend: Listener Mail and the National Barn Dance, 1931-1939,” Mid-America American Studies Association, Iowa City, IA., April 25, 1998;

Presenter, “Who’s Going to Shoe Your Pretty Little Feet?: Women and Radio Work, 1930-1950," Bluegrass Symposium, Lexington, KY., March 7, 1998;

Presenter, “It Wasn’t God Who Made Honky Tonk Angels: Women, Work and Industry in the New South,” Tenth Berkshire Conference on the History of Women, Chapel Hill, NC., June 9, 1996;

Presenter, “Who’s Going to Shoe Your Pretty Little Feet?: Women, Work and the Beginning of the Country Music Industry,” Western Association of Women’s Historians, Asilomar, CA., June 4, 1995;

Presenter, “The Forgotten Years of America’s Civil Rights Movement: Progress as Promised at the University of  Kansas, 1945-1948," Organization of American Historians, Washington, D.C. March 31, 1995;


Presenter, “The Forgotten Years of America’s Civil Rights Movement: The University of Kansas, 1939-1961," Western Regional Social Science Conference, Corpus Christi, TX., April 21, 1993;

Presenter, “The Civil Rights Movement at the University of Kansas,” NEH Seminar, Lawrence, KS., July, 1992;

Presenter, “Lawrence Civil Rights in the 1940s,” Missouri Valley History Conference, Omaha, NE., March 14, 1992.

Invited Lectures
“Recovering Heroism: The Life and Death of Captain William J. Faulkner, Jr.,” Tennessee State Museum, November 10, 2019;

“Bobbie Gentry’s Odes to Mississippi,” Ole Miss/Oxford, Mississippi, November 8, 2017;

“Selling Our Dead: Family Cemeteries and the Tangibility of Death in the Pre-Urban South, 1900-1918,” North Carolina State University, April 1, 2011;
“’But Mr. Roosevelt was gonna save us all’”: Murfreesboro (and the South)in the Great Depression,” National Endowment for the Humanities/American Library Association Soul of a People Lecture, MTSU, June 16, 2009;

Tune In, Tennessee!, Speakers Bureau Lecture, New Harmonies Project, Museums on Main Streets Program, Smithsonian Institute, Smith County Historical Society, September 9, 2008;

“Tennessee During the Great Depression,” Tennessee State Museum, June 20, 2008;

Tune In, Tennessee!, Speakers Bureau Lecture, New Harmonies Project, Museums on Main Streets Program, Smithsonian Institute, Celina, Tennessee, June 18, 2008;

“‘Walking after Midnight’: Patsy Cline, Rose Lee Maphis, and East Coast Country Music,” “Sweet Dreams: The Life and Times of Patsy Cline,” Virginia, April, 2008;

Tune In, Tennessee!, Speakers Bureau Lecture, New Harmonies Project, Museums on Main Streets Program, Smithsonian Institute, Campbell County Historical Society, March, 2008;

Gender and Radio in Tennessee, New Harmonies Project, Smithsonian Museum on Main Streets Program, Murfreesboro, TN. July, 2007;

Gender and Country Music, Women’s Studies Faculty Forum, MTSU, January, 2006;

Convocation Speaker, Minnesota State University at Moorhead,
March, 2004;

Guest Lecturer, “Women and World War II,” Englewood, TN., Historical Society, Museums on Main Street February, 2002;

Guest Lecturer, “American Musical Cultures,” University of Tennessee/Knoxville, October 9, 2001;

Guest Lecturer, “Women and World War II,” Stewart County (Tennessee) Historical Society, Museums on Main Street, June 12, 2001;

Guest Lecturer, “Southern Words and Southern Music,” Southern Author’s Forum, Middle Tennessee State University, April 5, 2001;

Guest Lecturer, “Gender Roles on the Home Front During World War
II,” Tennessee Humanities Council/Museum on Main Street Program, Oak Ridge, TN., November 10, 2000;

Guest Lecturer, “Puttin’ the Western in Country and Western Music,” University of Missouri, Kansas City, July 26, 1999;
Guest Lecturer, “Teaching the History of Liberalism in the 1960s, or Neil Young Could Not Have Gotten a Job in the early 1960s, but He Did in the late 1960s,” Harry Truman Library, Independence, Missouri, July 1, 1999.
Service to the Profession
Rosenberg Award Committee, International Bluegrass Music Association, 2019 – 

present;

Membership Committee, Southern Historical Association, 


2017-2018;

Exhibit Evaluator, Tennessee State Museum, 2016-2017;

Article Reviewer: 
American Studies 
Men and Masculinities
Journal of American History

Southern Cultures 
Houghton Mifflin
Manuscript Reviewer: 
Indiana University Press

Oxford University Press 
University of California Press

University of Georgia Press

University of Illinois Press
University of Michigan Press

University Press of Mississippi
University of Tennessee Press 
Vanderbilt University Press
Pearson Publishers;
Peer Review, Bedford/St. Martins, November 6, 2010;

Harcourt Brace, History Textbook for 5th and 6th Graders, 2006.

Graduate Students

MA Students
Director:
Brandon Reid, As yet untitled thesis on TSU/Fish Bands;

Ryan Dooley, As yet untitled thesis on banjos and the Caribbean;
Typhanie Schaefer, “The Show Goes On: Adaptive Reuse and the Preservation of Opera House in North Dakota,” Spring, 2019;
Samuel Schaefer, “’Castles Made of Sand’: Musicians with Complex Racial Identifications in Mid-20th Century American Society,” defended December, 2018;
Aja Bain, “’Knocking on the Big City’s Door’: Sociology and Southern Migrants to Chicago in the Early Twentieth Century,” Summer, 2016;
Jenny Epp, “The Truth is Out There: The XFiles, the 1990s, and American Cultural Identity,” Spring 2015;

Lindsey Hinds, “Activists Actresses: The Women of the Raleigh Little Theatre, 1936-1939,” Summer, 2005.

Second Chair:
Tiffany Minton, MA thesis on Regional Blues Clubs;

Mike Browning, “A Peculiar Beat: St. Paul’s Lutheran Church in Decatur, Illinois: A Microcosm of Traditioned Innovation and Adaptive Change in American Protestantism, Spring, 2017;

Brad Miller, “Built for the Living: African American Funeral Homes on the Tennessee Landscape,” Summer 2015; 

Shannon Curtis, “The Berlin Moment in an Age of Peril: American Press Coverage of the 1958 Berlin Crisis,” Spring, 2015;

Rebecca Robinson, “Many Things Honorable and Commendable Belonging to the Name”: The Life and Times of Ann Cochran Dixon,” (winner, Graduate Student Thesis Award, Tennessee Conference of Graduate Schools);
Scott Anderson, “’We just saw it from a different point of view’: Multiple Perspectives on Bob Dylan’s ‘Christian Period,’” Fall, 2008;
Elizabeth Snowden, “Archives and American Musical Revolutionaries,” Spring, 2008;
Lauren Nickas, “A History of Vice and Morality as Shown in Hollywood Depictions of Smoking,” Spring, 2007.

Michael Wiggins, “The Persistence of Gender Roles: The Image of Women in World War II Advertising,”
December, 2002.
Non Thesis Students (MA)
Olivia Beaudry, 2015;

John Castree, 2012.

Ph.D. Students/Chair 
Katie Rainge-Briggs, Dissertation on Black Cultural Politics;
Hunter Moore, Dissertation on Small Missouri Recording Studio.
Ph.D.Students/Committee Member: 

Bob Beatty, “’You Wanna Play in My Band, You’d Better Come to Pick’: Duane Allman and American Music,” Ph.D., 2018.
Brian Dempsey, “’Refuse to Fold’: Blues Heritage Tourism and the Mississippi Delta,” Ph.D. 2009.

Honors Students (chair)

Emma Williams, April 2018;
Aundrea Paredes, April 2018.

International Students:
Ph.D. Students

Fulbright Adviser: Mari Nagatomi (Japan), 2016-2017 

Simon Buck, England, 2017

Stian Vestby, Norway, 2015

Allen Symmons, England, 2015

MA Students

Sissel Myrhe, Norway, 2009.
Tenure Review and/or Promotion
Jonathan Silverman, University of Massachusetts, Lowell, August 2020 (Promotion to Full Professor);

Jamie Warren, Borough of Manhattan Community College, June 2020 (Promotion to Associate Professor and Tenure);
Susan Eckelmann Berghel, University of Tennessee, Chattanooga, December 2019 (Promotion to Associate Professor).

University Service

Honors Council, Liberal Arts delegate, 2016-2019;

Chair, Working Group on Bereavement, January, 2011 – 2015;

Chair, University Curriculum Committee, August 2013 – May, 2014;

Vice-Chair, University Curriculum Committee, August, 2012 – May 2013;

Member, President’s Commission on the Status of Women, Family Issues Sub-Committee, 2005 –2010;

College Representative, University Scholars Week Committee, Summer, 2008 – Spring, 2011;
Grade Appeals Committee, 2003-2005.

Community Service
Board Member, Cold Patrol, 2017 – present;
Board Member, Tennessee Episcopal Cursillo Commission, 2017-2020; 
Historic Selfie Scavenger Hunt, 2014-2016, Murfreesboro Parks and Recreation;

Community Volunteer, Alive Hospice of Nashville, February 2013-2016;

Teacher, English as a Second Language (geared toward Hispanic women), Read-to-Succeed, July, 2008 – February, 2011;

Coordinator, MTSU/Murfreesboro City Schools/Even Start Mentoring Program, Fall, 2002 – Fall, 2005.
Courses Taught
Undergraduate Courses:

Hist 2020 United States History Since 1877

Hist 3010 Historians Craft

Hist 3020 American Music in the Modern Age

Hist 4045 Great Depression (on the ground and online)
Hist 4070 Post-War America (on the ground and hybrid)
Hist 4985 Senior Seminar 
Graduate Courses:

Post-War America

Women’s History
20th Century United States History
Popular Music Studies
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